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JACK STRAW PRODUCTIONS 
CELEBRATES OPENING 


On November 2nd an open house 
will be held to celebrate the audio 
production and training center of Jack 
Straw Productions (JSP) at 4261 
Roosevelt Way Northeast. 

The Foundation purchased the 
Warren Office Building in October of 
last year to house its corporate offices 
and production center. Jack Straw 
Production’s mission is to enable staff 
and private producers to make crea- 
live and innovative programming for 
broadcast on public radio in the North- 
west and across the nation. In addition 
studios, staff and equipment will be 
available to individuals and businesses 
for audio recording. 

The JSP center includes recording 
Studios that can accomodale drama 
and small musical groups or soloists. 
The facilities havce been designed by 
well-known architects and acoustical 
enginecrs to serve a variety of func- 
tions. Equipment and layout are 
largely modular, and can be arranged 
to Suit many needs. The acoustics 
provide adjustable reverberation and 
good sound diffusion. 

Studio One, a large room measur- 
ing 13 feet high, 23 fect wide and 26 
feet long, is able to capture live per- 
formances of all genres of music. Its 
warmth makes it ideal for live two- 
track recordings. In addition, Control 
Room One has a 16-track Harrison 
mixer to produce master tapes for 
commercial release, demos and radio. 
Flexiblility will be the key to this 


room’s success. 

Studio Two, also 13 feet high, is 11 
feet wide and 15 feet long. This room 
is excellent for voice recording and 
large enough to handle panel discus- 
sions. Control Room Two features 
Otari equipment, with one four-track 
and three two-track recorders. The 
console is an 18-channel JBL/Seck 
mixer. CD and cassette machines are 
also available. 

We were very fortunate to have 
McKinley Architects; Towne, 
Richards and Chaudier sound con- 
sultants; Greenbush mechanical en- 


gineers; Lease Crutcher Lewis con- 
tractors; and McDonald Miller, heat- 
ing, ventilation and air conditioning, 
as the team that provided outstanding 
serviccs in planning and building our 
production facility. Final wiring and 
equipment installation has becn donc 
by Octagon. 

Charles Hamilton, Production Man- 
ager, plans to be in Seattle for the 
open house festivities. Hamilton will 
complete his Ph.D. in Communica- 
tions at the University of Maryland 
and join the Foundation staff in carly 
December. 


KSER Volunteers To Begin Training 


On arainy night in mid-October, 48 
people turned out for the first KSER 
Volunteer Orientation meeting at the 
Serene Lake School. 

“As always,” Says Station manager 
Nancy Keith, “we had people we ex- 
pected and a very interesting group of 
volunteers we’d never heard from be- 
fore.” They were given an overview 
of KSER’s program mission, volun- 
teer roles and training plans by Keith, 
Music Director Stu Witmer and Pub- 
lic Affairs Director Ed Bremer. After 
the meeting, they toured the studios- 
in-progress at KSER’s north 
Lynnwood location, 

Training dates have been set for all 
volunteers wishing to do on-air work 


at KSER. The training sessions will 
be held Saturday momings from 9:30 
to 11:00a.m.,on November 3rd, 10th, 
and 17th, and on December Ist. Alter- 
nate weeknight sessions may be of- 
fered. The sessions will be supple- | 
mented with a 30-page Voluntcer 
Manual and special small group train- 
ing and practice sessions with the 
control room and production room 
equipment. 

Volunteers interested in on-air work 
at KSER must reserve a place in the 
program to complete their required 
training. Training reservations may 
be made by calling KSER at 742- 
4541. 


JSP Programs of New Performance Group Concerts to Air 


“Sinister Resonance”, a new five- 
part radio series produced by Joan 
Rabinowitz for Jack Straw Produc- 
’ tions, highlights music of the twenti- 
eth century performed in concert by 
Seattle’s New Performance Group, a 
local ensemble specializing in con- 
temporary classical music. The series 
will be broadcast on KBCS (91.3 FM) 
for five consecutive Mondays, begin- 
ning November 19th at 9:30 p.m. 

“T sat at home late one night listen- 
ing to a recording of the New Per- 
formance Group playing Takemitsu’s 
‘Rainspell’,” explained Rabinowitz. 
“It was a quiet evening. The music is 
very subtle, and I found myself listen- 
ing to the piece in a way that felt very 
personal. The pauses and silences, the 
delicate mix of sounds as the musi- 
cians related to each other, all are 
critical to the appreciation of the 
music. I found each note as it was 
added to the sound. I felt like I was 
listening more carefully and felt more 
involved in the piece than when I 
listen to music where melodies are 
primary.” 

It takes a special kind of listening to 
appreciate the music of this century, 
not only for the audience but for the 
performers as well. Pitch, melody and 
rhythm may still be important, but 
composers are also tuming their at- 
tention to other aspects of sound such 
as timbre, color, texture, resonance 
— and silence. 

“There is a great deal of space in 
Takemitsu’s music,” said NPG direc- 
tor Matt Koczmieroski. “There isn’t a 
sense that there has to be something 
happening all of the time. Individual 
sounds and notes are allowed to sus- 
pend themselves.” 

The musicians also need to listen in 
a different way to perform this music. 
In “Rainspell”’, although all of the 
notes are written, the timing is not 
specific. The New Performance 
Group, an ensemble of seven musi- 
cians, performs this piece without a 
conductor. They had to learn by con- 
stant playing and listening to know 
how long the spaces need to be. As 
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Koczmieroski explained, “It becomes 
a collaborative process. We become 
both performers and listeners. Tim- 
ing becomes the personal part for the 
performer.” 

A piece that is vastly different from 
“Rainspell” is George Antheil’s 
“Ballet Mechanique”’. Antheil felt that 
any sound-making device was fair 
game for him to use in composing. 
Originally composed for sixteen 
mechanical pianos, the piece is now 
performed by four pianos, glocken- 
spiel, xylophone, timpani, a variety of 
percussion instruments, doorbells and 
recorded airplane sounds. When first 
performed in Paris, where Antheil 
wrote the piece in the early 1920’s, 
“Ballet Mechanique” caused a riot, 
but its first performance at Comish 


College was a huge success. 

“Sinister Resonance” will be broad- 
cast during Cross Border Music, an 
ongoing program on KBCS that fea- 
tures a cross-cultural mix of 20th 
century music from the avant garde to 
the folk tradition, produced by Jon 
Gierlich and airing Mondays from 
9:00 to 10:30 p.m. 

“Sinister Resonance”’ was produced 
with support from the Seattle, King 
County, and Washington State Arts 
Commissions. 


Broadcast Schedule 
KBCS (91.3 FM), Mondays at 9:30 
p.m.: 
Nov. 19: Henry Cowell 
Nov. 26: John Cage and George An- 
theil 
Dec. 3: Boulez, Berio and Stockhausen 
Dec. 10: Takemitsu and Ichiyanagi 
Dec. 17: Morton Feldman and Janice 
Gitek 


If you have comments or questions 
about “Sinister Resonance”, please 
call or write Executive Producer Joan 
Rabinowitz,4261 Roosevelt Way NE, 
Seattle WA 98105-6999, (206) 634- 
0919. 


Jack Straw Plans Radio Drama 


“Margaret Jean, A Radio Portrait” 
will be Jack Straw Productions’ first 
radio theater project to be produced at 
the new facility. JSP has received an 
award from the Seattle Arts Commis- 
Sion in partial support of this produc- 
tion. The history of the project is a 
story in itself. 

Early this year Paula Swenson of 
Solstice Performance Arts asked Jack 
Straw Productions Executive Pro- 
ducer Joan Rabinowitz and playwright 
Jesse Minkert to look over a project 
for a radio play. Swenson had been 
working with awoman named Eleanor 
Anderson on a memorial project for 
Anderson’s friend, the late Margaret 


Jean Schuddakopf. 

“As I read Eleanor’s script,” Mink- 
ert recalled, “I began to understand 
the admiration for Margaret Jean that 
drove Eleanor to tell her story. Mar- 
garet Jean was politically active from 
an early age. Her family had a farm in 
eastem Washington, was well edu- 
cated, and held strong convictions 
about the folly of war and the value of 
human rights. Margaret Jean carried 
that tradition of political involvement 
through decade after decade of the 
Twentieth Century. She maintained it 


See Drama, next page 


Margaret Jean Explores Life of Political Involvement 


Drama, from previous page 


all her life, at times in the face of 
intense harassment. 

“T saw her story as an opportunity to 
look back over the political turmoil of 
this century in this part of the country, 
to evoke the flavor of those times and 
to recreate some of the places and 
events through radio theater. Her 
personal life offers a point of contact 
with larger events: two world wars, 


the Depression, labor unrest and the 
Red Scare of the Fifties. These events 
become the context of her personal 
life.” 

New possibilities opened up when 
Minkert and Rabinowitz ran into for- 
mer Jack Straw board member Libby 
Sinclair and briefed her on the story. 
Margaret Jean was subpoenaed by the 
House Unamerican Activities Com- 
mittee, and testified in the Seattle 
hearings in 1954, Sinclair knew an- 
other witness at those hearings, George 


KSER Hires Public Affairs Director 


Ed Bremer, a radio professional 
with 14 years’ experience in public 
broadcasting, has joined the KSER 
staff as Public Affairs Director. Bre- 
mer started work at the Lynnwood 
studios on October 15. 

Bremer worked until 1989 as the 
News/Public Affairs Director at 
KPBX-FM, the NPR affiliate in 
Spokane. He was instrumental in 
bringing volunteer commentators and 
news reporters into the KPBX sched- 
ule. “That was very important in his 
selection,” says KSER manager 
Nancy Keith, “but we were also im- 
pressed with his journalistic standards 
and his ability to do tough, in-depth 
interviews.” 

During his 20-year career in broad- 
casting, Bremer started in commer- 
cial radio, but he found the in-depth 
approach to radio he admires when he 
worked at KPBS, the public radio 
outlet in San Diego. There he de- 
signed and produced a daily six-hour 
information program along with work 
in classical announcing and produc- 
tion engineering. He holds broadcast- 
ing awards from the Sigma Delta Chi 
journalism society and United Press 
International, among others. 

Bremer moved to the Puget Sound 
area so that his wife Lucia could pur- 
sue her career in computer-aided 
design. During his spare time Bremer 
is taking pre-law courses at Edmonds 
Community College. 


At KSER Ed Bremer begins his 
duties by recruiting and training thirty 
to fifty people for local public affairs 
programs — from commentaries to 
information magazine formats. He has 
introduced the phrase “user-friendly 
radio” based on a commitment to use 
the telephone as a two-way link be- 
tween station and audience, 

“I’m delighted to be here,’ says 
KSER’s new Public Affairs Director, 
“and I really look forward to working 
in this community to create an oppor- 
tunity for a wide-ranging exchange of 
ideas and opinions.” 


Starkovich, who had spoken out boldly 
against the committee. Starkovich is 


' still living in Seattle. Sinclair helped 


set up a meeting between him, Rabi- 
nowitz and Minkert, where they met 
Pearl Castle, who also had been at the 
1954 hearings. Castle and Starkovich 
were gold mines of information about 
the history of the Left in Washington 
State. 

This interview led Minkert to more 
research on the hearings, in order to 
recreate the sideshow atmosphere, the 
bullying methods of the committee, 
and the defiance of the witnesses, 
including Margaret Jean. 

Anderson’s original script was an 
epic work with thirteen episodes of 
varying lengths. Minkert’s adaptation 
comprises two half-hour episodes. 
With a working script in hand, the 
production team of Rabinowitz, 
Minkert, Swenson and audio engi- 
neer Doug Haire can now begin to 
plan the production. After that, they 
can bring actors into the new studios 
at Jack Straw Productions and begin 
recording. 

“Margaret Jean” will be broadcast 
on community and public radio sta- 
tions in the Northwest beginning in 
the spring of 1991. 


Jack Straw Engineer Missing 


On June 28th Ron Putnam, Chief 
Engineer at Jack Straw, did not report 
for work at the Foundation. We were 
worried: Ron lived alone and was 
reliable about keeping us informed of 
any necessary absences. We contacted 
his relatives, who in tum called the 
police. 

After an initial investigation the 
case was referred to the Homicide 
Division. The police have not located 
Putnam, but did find all of his per- 
sonal effects and his home burglar- 
ized, his auto stolen, and savings and 
checking accounts removed by for- 
gery. A suspect was taken in on re- 
lated charges. The case remains pend- 
ing until either Putnam is located or 
additional criminal evidence is un- 


covered sufficient to file homicide 
charges. 

Putnam joined the staff of the Foun- 
dation in March of 1988 as Chief 
Engineer to both the Seattle produc- 
tion facility and KSER-FM in 
Lynnwood. He played a major role in 
planning for tower, transmitter, and 
production and broadcast equipment 
for the two. 

Radio engineering had been a life- 
long love and vocation for Putnam. 
Before coming to Jack Straw he had 
been Chief Engineer at KYAC AM/ 
FM. 

For all of us who worked with Ron, 
his sad disappearance has left us with 
a deep sense of loss. We will miss him 
for years to come. 


Donations Sought for Production Center, KSER 


by Herb Levy 

As you know from reading this 
newsletter, recent Jack Straw-pro- 
duced programs have been heard on 
more than fifty non-commercial radio 
stations across the United States, our 
new production facility is now ready 
for your recording projects, and 
KSER, our first broadcast station in 
six years, will be on the air in January 
1991. Of course, we could not have 
done any of this without your assis- 
tance, so thanks once again to all of 
the donors, volunteers, Board mem- 
bers and staff who helped make these 
facilities come to life. However, there 
are two things we still need to 
strengthen these important projects, 
and we need your help. For the Jack 
Straw Productions facility we need a 
piano, and for KSER we need a satel - 
lite down-link. 

Studio One at Jack Straw Produc- 
tions is too small for a full-size con- 
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cert grand, but the room sounds so 
good — I think the technical term is 
“sweet” — that it would be a shame 
not to put an upright piano there. 
With the help of some of the area’s 
talented pianists we are looking for 
a good used baby grand piano. So 
that we can have a piano as needed, 
we will rent one until we can find 
the night one to buy. Your donations 
will enable us to make this purchase 
more quickly. 

KSER has hired directors for 
music and public affairs, and volun- 
teer training begins soon with 
wonderful and varied programs 
planned, but it will be difficult to 
provide eighteen hours a day of 
quality broadcasting unless we can 
also tap into nationally-distributed 
programming. Shows from National 
Public Radio, American Public Ra- 


dio, the Canadian Broadcasting Cor- 
poration, the British Broadcasting 
Corporation and independent produc- 
tions are all available via the satellite 
broadcasting system. With a down- 
link KSER can be the source for public 
affairs and cultural programs notheard 
anywhere else in the Northwest. 

The total cost for the baby grand 
piano and satellite down-link will be 
between twenty-five and thirty-five 
thousand dollars. Your tax-deduct- 
ible donation to Jack Straw will help 
us to make these much-needed pur- 
chases for our two facilities, Jack 
Straw Productions and KSER-FM. 
Please take a moment now to fill out 
the coupon on the back page of this 
newsletter and retum it with your 
donation today. Thank you for help- 
ing us to improve non-commercial 
radio in the Northwest. 


Jack Straw Foundation 
4261 Roosevelt Way N.E. 
Seattle, WA 98105-6999 


Please accept the enclosed Donation: 


up to $15 Basic Believer 

up to $25 Active Advocate 

up to $50 Special Supporter 

up to $100 Benevolent Believer 
up to $5000 Lifesaver 


ake your check payable to Jack Straw Foundation, a nonprofit corporation. 
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